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INTRODUCTION

Knowledge of the cultural and artistic heritage of each nation deepens the
human world and develops a personality and its own culture. Nowadays
scientific researches of trends of theory and practice of contemporary art and
culture that enriches the knowledge of the nature, development and dynamics of
the creative process in its various manifestations and forms are important.
Ciained experience forms the process of creative thinking.

Collective monograph “Contemporary issues of culture and art” is the
cultural and artistic dialogue in the European context. It represents a number of
nrt theoretical explorations and observations focused on studying aspects of
evolution and current state of visual arts, music, architecture and design.
Panorama of scientific researches is expanded by publications concerning issues
of cultural studies, teaching and art education.

The monograph is divided into three parts for the purpose of the convenient
uystematization of scientific publications. The first chapter contains research and
pencralizations on art history, cultural studies, architecture and design. The
second part of the monograph is dedicated to the results of scientific studies on
the topic of tradition and modernity in art and music. The aspects of pedagogy
und art education are considered in the third part.

Monograph considers the breadth of professional attitudes and approaches
1o highlight the actual phenomena of contemporary culture and art.

Along with articles of experienced researchers, the monograph consists the
research results of young scientists. For them this scientific work is a platform
for demonstrating innovative points of view on the development of
contemporary art and culture, for showing adequate academic qualifications,
crudition, and level of scientific thinking.

Karolina Janczy
Olga Lukovska
Tetyana Nestorenko



3.5. IEJATOI'TYHA JISIBHICTh MUCTEILKOI CTYAIL
«CHIPOTPA®» Y JIbBOBI

MBapuste m’ath poxiB Hesanexwsocti Ykpainu — 1ie HoBe OKOMIHH,
BHPOCJIO B HOBOMY COLiOKYJIETYPHOMY CepeOBHIL], y AKOMy iX 6aTbku Mpl
BTUIMTH OCHOBHI JyXOBHi I[iHHOCTI. UM Ile HOBE NOKOJIHHS BHIPAB/I(
O4iKyBaHHS GaThKiB, UM MHCIMTh BOHO NATPiOTHYHHMH JEpKaBOTBOP'I
KaTeropisiMH, 4y BOHO I'APMOHIHHO IOYYBA€ETCS y CBITOBiM rpoMai i uu M
BHXOBAaTH BXe€ CBOIX JiTedl Ha sKiCHO HOBOMy piBHi J0GOBi i rapmo
CHIBiCHYBaHHs 3 06010, 3 CYCHiTBECTBOM, 3 mpuponoo? Lli rmo6atsHi BUXO
3ajadi NOCTalM Mepejl BIiTYM3HAHOIO OCBITOI i BHKIMKANH HH3KY HO
po6JieM Ta 3alHTaHb, AKAM IULLXOM iX BUPIIyBaTH.

Bxomxenns VYipaiHu B eBpomeiicbke CepeOBHINE, SKE BiaGyBaeTHON
Pi3HUX DIBHAX i y pisHMX (popMaTax, B OCBiTi IPOTIKa€ JOBOJI HEONHOIHA|
e ocobmuBo sickpaBo MPOSBUIOCS NPH NPHEAHAHHI YKpaiHu 10 BonoHCKKO
IpoLecy 3 MeToro yHiikanii BHIIOi ocBiTh, pozmodaTomy me y 1998 p. C
3pO3YMiJIO, 1O y JiepXaBi HeMa 3aralbHOi CTpaTerii PO3BUTKY CYCHBCTHA, 4
AKOIO KopesoBanacs 6 i crpareris Bumoi ocsitu [8, c. 134]. 3 mpmik
3akony «IIpo ocity» y 1996 p. Vipaina 3po6ria Kpok /0 CBiToBHX cTanapiii
[11], Hamararouycs oNTHMI3yBaTH HABYANEHO-BUXOBHHUE MPOIEC BiITOBIAHO ik
BUMOr 4acy i morpe6 cycminsctea. XXI cronitrs mpumecno B Vipaiiy |
3arajibHi poGemMy rymaHisauii ocsitu. BpaxoByroun Kocsif ypGaHizoBanol:
CYCMiNIECTBA, NIOACTBO JO3PIIO 70 Po3yMiHHS TOro, MmO #Horo rioGambiiil
HOPATYHOK He 3aleuTh Bix gocsraens HTP, a Bix Toro, y ske pycio il
RocsrHeHHs Gy/lyTh CKepoBaHi — Ha FapMOHIIO CIiBICHYBAaHHS 3 IPHPOJIOIO, ‘il
Ha THMYaCOBi MOMEHTH 0COGHCTOrO 36araueHHs.

I TyT 3’sBisAeTBCS, TAaK 3BaHA, OCBITHA {HTpMra — YKpaiHCHKA IIKOJNA -
Bﬂll:la, CepeJiHs, 104aTKOBa — [P HasBHOCTI HanioHanbHOT HOKTPHHE PO3BHTIY
OCBITH, y MOpIBHAHHI i3 CYYacHUMH 3aXiZHOEBPONEHCHKMMH, BHIJINAE Ak
JIO/IMHA y 3alIKapy6IoMy IOICHHOMY B3yTTi Ha MOALyMi IOy i3 MOAEIBKAMM
y CBATKOBHX GocoHiKKaxX. | 3MiHHTHCH MOTPIGHO, MOYMHAIOYH i3 IOYATKOBHN
PiBHIB YKpaiHCHKOI OCBIiTH, LIyKalowd pi3HHX, TiTHHX dacy, LUIAXiB. AZKG
(opmanbHa 3aMiHa 30BHILIHBOT pOPMH, TIepeGHpaHHs Y HOBHi KOCTIOM — I1e il
He 3MiHa BHYTpIUIHIX YCTAaHOBOK, He O3HAaKa CMaKy, KyJBTypH, HUIIXETHOCTI
BpaxoByroun 3aBjaHHs BUXOBaHHs iTel y pycii rymaHizamii ocBitd, mops it

" Onena I QU
Vipain 5

M. JTveis, Vipaina.
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{HIIMMH TBOPYMMM TPOdECiAMU Ta AMCUMILIIHAME, OIHA 3 TPOBIHUX polei y
BUPIIIEHHI HACYIITHAX OCBITHIX [ATAaHb HANEXHTE NE/IaTOraM 3 00Pas0TBOPYOro
vucrenrsa [9, c. 492, 495]. MucrenrBo B ycix Horo mnposBax >XUBHTH
BHYTIIHi# CBIiT JIOAWHW, a OCOGNMBO — JUTHHH, LUTIOIIMM JlyXOBHHM
CHiBIIEPEXMBAHHAM Ta JIH060B’10.

I1le BHATHHH yKpaiHCHKHIA IICHXOJIOT i ME/Iaror, MUCEMEHHHK T". Bamenxo
HATIONATAB HA BArOMOCTi UiA po30yNOBM CHCTEMH OCBiTH imeonorii i Ha
BaYUTMBOCTI 3alliKABIEHHS 3 GOKy CyCILIBCTBA TBOPHOIO JLUTBHICTIO MOJOZI.
Jis Hei mOTPiGHi MuCTeUpKi TyPTKM IIf KepiBHHITBOM JOCBiI4eHHX
crenianictis [4, c. 169, c. 178].

Takamu 6inbm MoGiTBHEME GopMamu y cdepi neaarorivHoi AisabHOCTI y
[OPIBHAHHI i3 JePXaBHUMU CHOTOJHI € OCBITHI 3aKyIaji¥i HeZlepXkKaBHOI popMu
piacHOCcTi. CaMe TaKkowo, yTBODEHOI Ha IPOMAJICBKMX 3acajiaX, € MHCTelbKa
Crynis «Criporpad». Ha mpukiai po6oTH 1bOro HeBENMKOTO NEaroridHoro
KOJNIEKTHBY I[iKaBO CIIOCTEPIraTd MULAXH «I0GPOBLIBHOTO) BTUICHHS MONOXeHb
3rafanoi Bame HarioHansHOi JOKTPUHM PO3BUTKY OCBIiTH, Y SIKiH IIPOEKTYEThCS
izleonorisi Cy4acHOro CyCIiJbCTBa.

V 2003 p., koma y pamkax BeeykpaiHcpkoro npoexty «Brcokuii piBeHb
KyJbTypH — e€BpomeiickkoMy Micty», JIbBiBChKHM obnacHuM Gnaroiiinum
dounom «Topba» Gymo 3acHoBano CTyAil0 €CTETHYHOrO BHXOBAHHS.
Be30IUIaTHO HABYATHCh y Wil mKomi Bif mouatky icHysamms Crynil maroTh
MOMUIMBICT JiTH 3 Maso3abe3nedeHuX pofuH, AiTH, 030aBieHi 6aThKiBCHKOT
OMiKH, AKAX TIPUIAMAIOTE Ha HAYKY 3aB/AKH miarpam «Top6m».

Toxi  BuKiajaui-cmiporpadui — HaByand  Aited  Ha
3aranbHOPO3BMBAIONO]  KOMIUIeKCHOi mporpamu. Lle  Gymn
MiXKHApOTHOTO ETHKeTy pa3 Ha THXICHb, IBidi NPOBOJWIKCH 3aHATTA 3
TAHIIOBAJIBHOTO MHMCTEITBA, TP pasd — 3 0OPa3OTBOPYOro. YIPOAOBK
HOTHPBOX CEMeCTpiB yuHi-criporpadii BMBYAIM KyNBTYPY Pi3HMX HapoAis,
pi3HHX KpaiH IXHBOK MOBOO 32 NIPHHIIMIIOM: 32 OJJUH HABYNIBHUH MK — OZIHA
KyJIBTypa, O/iHa MOBa.

V cBoili mpaB/MBiH TeArorivHii AiANBHOCTI KOXEH BHKIAZad-CTyAielb
OTpHMaB HArofly TpOSABMTH cebe sK TBOPYY OCOOGHMCTICTB, PO3POGIAOUH
aBTOpChKi Tporpamu fio cBoix aucnmmiid. Ceif mpodeciiiHuii 0608’30k
BUKJI2[ayi BH3HAYAIOTH CTYNEHEM CaMOyCBifOMIeHHs Micii Bumrens Ta

3acajgax
3aHATTA 3

HACITiAKaMH CBOEi Tpari, siKi NOMITHI BXe HaBiTh y mpoueci HapdamHs. Bin
[I0YaTKY IiSTBHOCTI OCHOBOK B3a€MOPO3YMIiHHS y CHCTeMi «y4eHb-TIefaror»
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cTaia 0608 JI0 IOJWHH, CBOrO HapoAy, HOro KyJBTypPH i TpajMiii, a BifTaK -
BiIKPUTICTB [I0 yCBOTO CBITY.

Ipodeciiina BiAMOBiZANBHICTS BHKIafAYiB-CTY/MMIIB BIOHCYETECA Y
KIACHYHUHA CTAHJIAPT, y3THH HHMH Ha 036pOCHHs: TOJIOBHA METa MeJarorianof
HisTBHOCTI — (POPMYBAHHS T2 PO3BHTOK OCOGHCTOCTI AMTHHU 5K CHHTE3Yy BOIX
GaraTcTB JOACHKOI KyJNBTYpH, IIO CHOTOAHI CTAlO0 OCOGIHMBO aKTyalbHMM
3aB/IAKH BiIKpHTOCTI CycniibeTsa [7, c. S, ¢. 110, ¢. 227]. Citix HaronocuTH, 1o
BTPEMYBAIHCh Ha poboti y CTyaii Ti BuKmajaui, AKi IMPO CTaBHIIKCH 4O AiTeH,
CHOBiRYIO4M PiBHICTH MiX «II’ATHDIYHUMH ¥ CTOPIYHHMEY, HE BTPAuaiOuH IPH
TOMY BHMOTJIMBOCTI i Bi/JTIOBIJa/IEHOCTI.

Bixe Ha moyatky po6oru Cryaii moctiiummu # LiKaBAMH Uit ydHIiB |
[E/IaroriB CTANTM KONeKTHBHI [0XOAM B Mysei, B TeaTpd Ha BHCTaBH, HA
BHCTAaBKH, AKMMH claBuThcs JIbBiB. Taki 3axomm 3aKiany 6a3oBi miZBanHHK
3HaHb Ul BUBYEHHA icTopii MucTenTtBa. CribHe ix 0OTOBOpeHHs Bifobpaxae
piBeHb mpodeciiHOCTI nexaroridHoro cminkysawHsi AK 3aco0y IIi3HAaHHS.
Bimkpute O06roBopeHHS pi3SHOMAHITHHX, HaBiThb NIKAHTHMX MOMEHTIB B
TeaTpalbHili BHCTaBi, HE3PO3YMIOro A AUTAYOl YSBH OKHBOILICHOIO,
CKYJIBITYpHOro a6o KiHO- 06pa3sy 3abesmedye TpaHCIALIIO YYHAM JIOACHKOL
KyJBTYpH uepe3 mejarora. Lle cripusie cTaHOB/IeHHIO IHHICHMX OpieHTAL(i# Mijt
dac oOMiHy HymKamu, 3aGesreuye (opMyBaHHS BJACHOI Ti/IHOCTi JUTHHH,
ACIeKT BiNIOBIANBHOCTI Iepes Y4HAMH CTymiili-BHKIafaui BOAYalOTh Yy
TOMY, IO BYMTENb — Le JIOAMHA, CKepoBaHa y MaibyTHe, 06'€KTHBHO
3alMIIAETECS HOCIEM i NPOBITHMKOM KyJBTYpH, BITYM3HAHOI Ta CBiToBOi. B
Pe3YJIbTATi UBOTO Yy Y4YHIB Ta MOJIO/I BHHHKAE AKTHBHE NPArHEHHS OHOBICHH)I
CBiTY, B IKOMY BoHa xuBe [7, c. 340].

Tlotpe6a y Bepbanbnux dopmax camMoBupakeHHS i 3aHATTA Xopeorpadieio
[2] mpu3Benu yio Toro, mo 3 2005 p. npy Tyl M0YaB NOBHOLIHHO NPAIOBATH
Teatp «Crmiporpad».

Otxe, TpaIoroyn 3 AITBMH Ha 3acajaX IejaroridHoro CIiIKyBaHHA Ha
OCHOBi 3alL{iKaBIEHOCTi CYMiCHOI TBOpHOK AisbHICTIO, CTyais ecTeTHIHOro
BuxoBanHs «Criporpad» Buiiiuia Ha SKiCHO HOBHH, BAINMI piBeHb. Binbymucs
3MiHH Yy CTPYKTYpi, chopMyBaiMCh 4OTHPH KadexpH 3i CBOIMH Bi/ITOBiIHHMH
YiTKO  MiOPSIKOBAHMMH  MpOGeciiiHili CkepOBAHOCTI  aKaJeMiYHHMH
Creniani3oBaHMMH ~ HANPAMKAMH: TaHIOBAIbHE MHCTELTBO, TeaTpajbHe
MHCTELTBO, 00pa3oTBOpYe Ta [eKOpaTMBHE MHCTEUTBO, iHo3eMHi MoBH. Lli
3MiHM Bifo6pasumucs i y Hassi, 3 2007 p. — ne CryAid KyJIbTypH Ta MHCTENTB
«Criporpad», BoHAa 3MiHWIA KOHIENNil0 TporpaMH y 3B’sA3Ky i3 HOBOI
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CTpaTeri€l0 CBOIO PO3BUTKY, i3 PO3IIMPEHHAM KoJa 3alliKaBlIeHb, i3 HOBOIO
METOJIOJIOTIEI0 BUKJIA[AaHHA TUCIHUILTIH T2 iHIIMMH HOBOBBE/ICHHIMHU.

Crynia crana wieHom International Association of Culture and Art, mo
[OCTIPASIIO LIMPIIOMY 3aTy4eHHs YCiX Gaxaloynx NPUETHATHCS 10 MUCTEITBa.
Binrenep pesynsTaT AisNIBHOCTI CTYAIMIIB CTaB HOMITHHM HO ydacTi y
Ppi3HOMAHITHHX MiCBKHX, BCEYKPAiHCBKHX i MiXKHAPO/IHHX IPOEKTaX.

BumyckHuK 0GOB’3KO0BOI 3arajbHO-II3HABAIGHOI IIPOTpaMH Telep caM
06Kpae HANPSAMOK CBOTO IOAAIBLIOrO MOMMHOIeHOro HaB4aHHA. Yuens CTyail
miJ KiHelp HaBYaHHA 3BiTY€, 34a€ iCIMTH Ta OTPUMYE JMIUIOM BHITYCKHHKA
MIXXHapO/HOTO 3pa3ka, KU Hajiac MUIBIY IPHU BCTYII O iHO3EMHHMX XyA0XKHIX
puwis y ITonswi (Bapmasa, Kpaxis), y CnoBayuuni Ta Yropmusi, 3 SKEMH
CKJIaJIeHO YTofy IO CIiBIpaLio (YChOro TakHX 5 3akiafis). Takoxk, BUITyCKHHK
Cryaii, skuii ycmilHO CKJIaB iCIMTHM Ta 3aliKM, OTPUMYE CBiJOLTBO IO
3aKiHYeHHs  HaBYaHHA  JepXaBHOTro  3paska.  Hajikpami  cTyZeHTH
PEKOMEH/IYIOTbCsS 0 OTpuMaHHs cruneHpii. Taxum umHoM, Cryxis, Hexal
HEBEJMYKOI0 YacTKOIO, JONYYAeThCs JO  3a/IeKJapOBAHOTO  HANPSIMKY
HauioHansHOT JOKTPUHH PO3BUTKY OCBIiTH IIOAO iHTerpamuii yKpaiHChKOi OCBITH
Y €BpoIIeHCHKHIA OCBiTHI mpocTip [6, c. 5].

JIOCATTH TaKOro YCIiXy MOXHA, IIOYMHAIOYH HABYATH CBOIO MaJiedy BiKOM
Bix 3,5 10 5 pOKiB ¥ KOMIUIEKCHIH 3araibpHO-Ii3HaBaNbHi# nporpami « TBopumii
JIOLIKOJISIPAK». 32 OKPEMHMH HANpsAMKaMH NPHAMAIOTHCS YJaCHHKH 3 5 POKiB.
Mosnozas Bikom nonax 17 pokiB i Buie BifBixye 3aHATTA y cucteMi «CeHbiiopu»
TeX 32 OKpeMUMH HanpsiMkamu [12]. Bizpasy 3a3Haqmmo, o TakoxX BiINOBiAHO
110 JOKTPYHH PO3BMTKY OCBITH, BHKJIajadi-criporpadui Ha CBOIX 3aHATTAX —
JIEKUiWHUX, TIPaKTHYHAX — aKIEHTYIOTh TpH «E»: eTHKa, ecTeTnka Ta eKoJoris
[6, c. 5].

BuxoHaHHs TaHLIB (eCTpaZHMX, GaJbHUX, HAPOJHHMX), IPa y BHCTaBax Ha
cLeHi JBBIBCEKOro TeaTpy abo MepcoHaibHa BHCTAaBKa CBOIX TBOPYHX POGIT y
pi3sHMX TexHiKax — SKHH dyJOBHH 3amikoBMH (opMaT A yKpaiHCHKOTo
mKossipa abo CTy[eHTa, KOTPUHA Ma€ MOXJIMBICTh IICJIA 3aHATh y JEP)KaBHOMY
OCBITHBOMY 3aKJIafii BifUTaTHCS TBOPYOCTi! A JKMBE CIIIJIKYBaHHS 3 iHO3€MHHMHU
FOCTSAIMH — CTY/IeHTaMH, TyPHCTaMH, aKTOPaMH, XyAOKHHKAMH. .., SKi IOCTiHHO
oepTaloThes y CTiHaX CTYAil — Takoi MacIuTaGHOI MOXJIMBOCTI HOMepeJHE
nokonmiHHs He Mamo! Meroa NpAMOro KOHTaKTy, HEBMMyIIeHi Qopmu
CIIJIKYBaHHA pYMHYIOTh 3QIMINKA MiICBiAOMHX 6ap’epiB MK MaleHbKUMH
rpoMajsHamMd YKpaiHM Ta IpEACTaBHHKAMH iHIUMX JepXaB, #Ki IIe
3yCTPIYalOTECA Y CEpeJIOBHINI MepeciyHMX MeNIKaHIiB. Baxko mepeouiHuTH
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iHHICTS Takoi KOMyHiKamii Jyis BMXOBAHHsA Y<HIB, [IIHUX CBOIX aKl'HBHl‘D.(..
OKpiM  OpHIiHANBHOT %HuBOi MOBH  (TIOJICHKOI,

TBOPYMX HACTABHHKIiB: 4 "
aKpiILIIOIOTE CBOI

AHIVIIHCEKOI, HIMEIbKoi, (paHIy3bKOi, SMOHCBKOT), Y4HI 3 ;
sHaHH 3 MIKHApOJHOTO eTHKETY, TPAIMILIAHOL 06psI0BOl  KYJIBTYpH,
erHorpadii Ta cyJacHux 3puuais. Ha Takux 3ycTpivax nopxg i3 BHXC.)BaHuflMu
cTHii PO3BHTOK i iX Te/iaroris, o BiNOBia¢

Crynii BinGyBaeTscs Takox 0cobn )
BOHH HE TUIBKH BHCTYNAIOTh

CyYacHHM BHMOTaM /0 BHKIAJadiB, T06TO,
HOCIAMH KyJIBTYpH, e 3anumaroTses il cy6’exTaMu.

MeTo/ KOMyHIKaIlii HaXHBO TOJIATAE HE JIAIIC Y 6e3nocepe. :
i3 iHO3eMIIMH. AKTHBHA y9acTh y MICBKHX, BCeYKpaiHCBKAX 1 MD‘KHap(Tmmx
KOHKypcax Ta (eCTHBAIAX [O3BOJIHIA 3alydaTH ¢axiBuiB 3 BiATOBIAHMX

iB Ai i isgi — aKTOpH, PEeXHCepPH,
HanpaMKiB AismmbHocTi. Le fisdi KyapTypH Ta MHCTELTBa — aKTOpH, P : PH,
aui BHIMX HaBYAJIbHHMX 3aKJIaJIB TA

incTuTyuii. Bonu OGepyTh

JIHIX KOHTaKTax

XY[OXKHUKH, HapOJHi MaHCTpH, BHKIAL
NpaliBHUKA Pi3HOMAHITHHX OCBIiTHBO-HAYKOBHX .
y4acTs y KonerianbHii po6ori Pagu CTyil opsn i3 BUKIAETAM, BUPIIYIOUH
[UTAHHS OCBiTHBOI CTpaTerii Ta TakTHKA. AKanemiuna Paza Ctyzii — it
CKJIaJ| Kypi KOHKYPCHHX IpOrpaM, 3alpomiyiodd 20 p060T1.4 y HBOMY Pi3HHX
TBOpUHX DaxiBIiB pa3oBo, Ge3 npapa ABidi 6yTH WIEHOM XYpi. A

3 METOIO BTiIeHHs YCiX TBOpYHX ILTaHIB GOHA «Top6a» mocTiiHO mIyxae it

3aydae CIOHCOPiB Ta MemeHarTiB. LA JIATBHICTH 3aCIyroBy€ Ha oxq?eme
piBHA PO3YMiHHA

COL[aJIbHO-CTATHCTHYHE  IOCHiDKEHHA BKpail HH3BKOTO
HAIIMMH TIOCAIOBLIAMH, TIPE/ICTABHUKAMH JePXaBU Ta OKpeMUMH rpOMaHaMit
HeoOXiZHOCTI BKIaIaHHA ycix 3ycuib B OCBITY 3arajiom i xynom 3oxPeMa.

V OCBIiTHBO-BHXOBHOMY NpoOLECi BHKIaad BHCTYNAc HOCIEM HiHHOCTEH
TOTO CYCHiIBCTBA, COLIATEHO-KYIBTYPHOTO cepeJ:loBHmzf, y SIKOMY BifiOyBaeThes
jioro misubHicTs. Moro mpodeciipui piBeHb — U PIBCHb BHKIAJAHHA HHM
¢axosux mucumiia. Ocobmnuse sanikaBieHHs 3 Hamoro GOKy BHKIHKAC
misbHicTs  KadeAp  TeaTpanbHOrO  MHCTCLTBA i obpasorBopuoro T
JEKOpaTHBHOI'O MHCTELTBA.

Ougomoe Kadeapy TeaTpab 2
SKHH, MaloYM JMIUIOM ju3aiiHepa omsry Bumoi .
npoektyBaHHs, y 2008 p. cras crunenpiaroM [TonbCEKOl aKazeMil H.ayx a0
HAIIPSIMKOM ~ T€aTPO3HAaBCTBO, a mi3Hime — Y9YaCHHKOM CTH?’ICH}:[IGJIBHO'
nporpamu MiHicTpa KyJiTypH i marionansHoi cnajuny Pecry6miku Tombii
yiocs OTTHMGIIeHe 3aCBOEHHS MUCTELTBA TeaTpalbHOl
yYMaHi HABHKH, 3HaHHA Ta 6e3nocepesiil

HOTO MHCTENTBa BHKIAnay A. CeHpieLbKHi,
MIKOMK  XYHAOXHBOIO

«Gaude Polonia», 1ie BiI6;
cuenorpadii Ta pexwucypu. OTp!
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KOHTAaKTH i3 Jif9aMA OCBiTH, MUCTELTBA BHKIajlad aKTHBHO BHKOPHCTOBYE Y
HaBYaJIBHO-BUXOBHOMY mpoueci CTymii.

Jost cebe, s y4uis i meparoris ctynii Ta reatpy BiH cdopMyBaB TBOpUMIA
neBi3: «/lATHHCTBO y Aymli — 3amopyKa IIMPOCTI Ha CcleHi!», skoro
JIOTPUMYETHCS 3aBXK/IH.

Tlotpeba y sckpaBHX CIIEHiYHMX KOCTIOMaX SIK JONOMDKHMX JUIS miTei
3acob6ax (opMyBaHHA 06pa3sy IOBHICTIO 3aOBUIBHAETECS POGOTOI0 BUK/Ia[ada.
A. CeHpelpkmif CTBOPIOE CHEHIYHI KOCTIOMH AK 11 Xopeorpadiuxoro
Bi[UTIIEHHs, TaKk i /U4 TeaTpaisHOro, e y4Hi CTaBIATH pi3HOMaHiTHI,
TIepeBaXHO Ka3KOBi MiHiaTiopH. Xy/0XHHUK He JIHIIE Bi3yallisye TeaTpasizoBaHi
00pasu 3acobaMH KOCTIOMa, BiH BPaxoBye # BiKOBi 0COONMBOCTI miTeit y
CIPUAHATTI HAMM DOJ, SKy BOHH BTUNOIOTH Ha cieHi. CLeHiYHI KocTioMu
JIOTIOMAraloTh y4HSM PO3KDHTHCE, IOKa3aTH CBOIO aKTOPChKY MaHCTEepHicTs,
TaHTOMIMY, BOHH JIOTOBHIOIOTH CI[EHiYHy MOBY, cmiB, pyx. Cromparouncs
3arafioM Ha o6pasu-CTaH/apTH, XYAOXKHHK yPi3HOMAHITHIOE iX apT-HonaTkamu,
OpHUTiHAIBHUMH  OJIATOBEMH  JTONOBHEHHAMH a60 >  XapaKTepHHMH
Tpe/iMETHUMH aKcecyapamu. [ins nanitpu CenzenpKoro-ausaiHepa XapakrepHi
SICKpaBi TKaHMHHM, BIMYYTTS LiNBHOI GapBUCTOCTI ILIAM-KOCTIOMIB Ha CLeHi Ta
KOJIEOPOBOT IMHAMIKH iX 3aCTOCYBaHHA.

Oxpemo Bin HaByanbHOTO mpouecy icHye Teatp «Cmiporpad» mix
kepiBHUITBOM A. CeHJIENBKOro, y AKOMY TBOPYO PEali3yloThCA BHITYCKHHKH
Cryaii, npocto «cenbiopn» i mpodecionan: — Hapasi ycsoro cim axTopis, g0
SKMX Ha JWATAYi POMi JoMydaroThes y4Hi. Jlusaifwep i Jyis HHX po3poGise
CLEHIYHMH KOCTIOM — Cy4aCHHH, iCTOPHYHHMM, HAPOAHMIA. 3TiIHO HAIIi cucTeMi
TBOPEHHS  TEaTPalBHOTO MOTHBaMH,
A. CeHpenskuii  NPUTPEMYETHCS inTepupeTanii
TPajMIifHOro mepmo/kepena. 3pa3kM aBTEHTHIHOTO ONATY 3 MPHBATHOL
kosnexuii CTyaii 103BONSIOTE CTBOPIOBATH ClEHiuHI 0Gpasu Ha NepIoMy piBHi
HaOMIKEHOCTi JI0 HApOJHOTO CTPOIO, TAKOX, BiNOBIHO APYroMy piBHIO —
TIOE/IHYIOTBCS aBTEHTHYHI i 6MM3BKi 0 HUX CKJANOBi OJArOBOrO KOMILTEKCY.
Jns TammoBansHoro Bimimy Cryzii OCOGNMBO IIMPOKO 3aCTOCOBYIOTHCS
iMiTyro4M Matepiamu, 3MiHeHi CHIyeTHO-TIPONOpUiiiHi (GopMM TpamuiiHuX

KOCTIOMa-00pa3y 3a  HapOJHUMH

yciX YOTHpHOX piBHIB

ONArOBMX KOMILIEKCIB yKpaiHIiB, ane i3 30epeeHHAM IIeBHOI Mipu
BiZIOBIAHOCTI nepiIoKepety.
A. Cenpenpku#t  TakoXx po3pobnge cueHorpadiio, 3aliMaeTbcs

TNOCTaHOBKOIO TeaTpalbHUX BHCTaB. BiH moCTiliHO BuMThCA, WiyKalounm y
XKHUTTEBUX CHTYALifX Bi/IIOBIJI HA Ti MUTAHHS, SKi CTABHTE Ilepe/l HEM SK Tlepe]l
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KepiBHHKOM, IIearoroM, XyJOXHHKOM Horo BiacHe mpodeciiine xurrs. Sli
333HAYAIOTH JIOCHIAHAKA TBOPYOCTi, MEJAarorivyHol MaHCTepHOCTi, MOJabiie
3pOCTaHHA 34i6HOCTEH OCOGHMCTOCTI Iejarora MOB’s3aHe i3 CaMOOCBITOIO |
BiftoGpaxkae jforo norpeby a0 camopeanizanuii. Ha Hanry gymxy, A. Cenmenpkill
JOCAT  ONTHMAJNBHOIO, BHCOKOTO CTYIIEHIO CaMOOCBITH, INO IOB’A3aHO |4
PO3BUTKOM Horo inamsigyansHoi TBOpuocti. Ilemaror cmHTesye mpodeciiiil
3HaHHS Yy Xy[AOXKHBO-IIEJArOTidHiM JIUIBHOCTI Ha  METOXOJIOTIHHOMY,
TEOPETUIHOMY Ta IIPAKTHIHOMY PIBHSX, Y HHOTO B)XKe CKJIABCS iHAMBiXyanbHUM,
TBOPYMA CTWIB npodeciiiHoi JisubHOCTI. Bin mnparme 10 HaHBHIOIO,
ileallBHOTO CTYINEeHIO CaMOOCBiTH, KOJNH BiIGyBacThcs CaMOIpPOTHO3YBAHI
[OLIYKOBOI  MeJaroriyHoi JisUIbHOCTI, a CTWIb pPOGOTH  BHPI3HAETHLOM
HOBaTOpCTBOM [1, c. 43].

Tpamoioun i3 AiTbMH, BUKIa#a4 HIKONM HE IPUXOBYE CBOIX eMoLil,
BUDI3HAIOUHCH Cepes KOJIET BUOYXOBHM, TeMIIEpaMEHTHMM XapakTepoM. Alle
3aBAAKA HOTo mupocti, y4Hi, 4yZoBi NCHXOJOTH Bix npupoaH, A06pe
Bi/[4yBAIOTh HACTpiif BUKIaZa4a, PO3pi3HAIOTH HOTO METOMM — JeMOKpAaTHIHMH,
nibepanbhuit i apropurapuuid. A. CeHIEUBKHH YMiZIO KODHCTYEThCS HMMM,
Bi/[YyBalOYH JOPEYHICTH 3aCTOCYBaHHA TOTO YM iHmIoro MeToxy. Hapasi Bako
BH3HAYUTH, SIKMH 3 HHX HaHdacTille BHKOPHCTOBYETHCH, OYEBHJHO — i
3QJIEXHOCTI BiJl [IeJarori4HOi CHTYyaLLii.

Bimnin obpazorsopuoro Ta jaexopatuHOro Mucrenrsa CTyAii 0HOJIOf
Bukiaga4 Oner Bomok, gokropant lucrutyty Hapogosnasctea HAH Vkpaium,
SIKUA JIOCIDKYe HapojHy LEPKOBHY apXiTeKTypy Ta CHCTeMy ii JepeB’sHOI0
obnamryBanHs. Hum G6yno O4ONEHO IOHAH JECATh MHCTELTBO3HABYMX
eKCIeJMIii Ha 3axigHOyKpaiHChkux Tepuropisx. O. Bomox Takox Gyn
crunengiaroM nporpamu «Gaude Polonia» (2004 p.). 3 0cOGIMBOIO HACHAIOK)
BHKJIala4 Tepejac JiTaM JHOGOB O HAPOJHOTO MMCTENTBa, IPArHy'i
SKHAHNOBHIIE IOKa3aTH yYHSAM (YHKUIOHAIBHICTH Ta Kpacy Y)KHTKOBHMX
NpeaMeTiB.

Buxosanni O. Bomoxa y mepiiy 4epry OCBOIOIOTh OCHOBH aKaJeMiuHOI0
PHCYHKY, JKHBOIIHCY, BUBYAIOTh 3aKOHH KOJFOPO3HABCTBA TA KOMITO3HMIIL.

Baarani mery npouecy mamosanHs 6yno cpopmoBaHo e y cepe/miil
XIX cr. HiMenpkum metomuctoM DinnepeM. BiH BBaxaB, IO TaKMM YHHOM
AiTH Ti3HABATH «CBIT IPEKPacCHOro», TOMY MHOr0 METOJHMKA BHKIAIAHIl
06pa3oTBOPYOro MUCTELTBA MONATANA Y CAMOCTIMHOCTI Y9HS y HOIIYKY HUIAXH
BUpILIEHHs 3aBJaHHA, a BYMTENb JIMINE JOIOMAraB y4HeBI YCBIZOMHTN
noGavene. Y 30-x pokax XX CT. [ MeTOAUKA 3HAMIUIa [POJOBXKEHHA Y
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3araNbHOCBITOBiM imel «BITBHOTO XyHOXHBOTO BHXOBAaHHM» HiTeH, IO
MiJIKPECITIOBANI0 MPABO JMTHHH Ha OCOGMCTICHMM BHpa3 CBOIX BimdyTTiB i
nymox. Ha mporuBary Tak 3BaHOMY TIeOMETPAJIBHOMY METOAY, eMOLiiHe
3a6apBIeHHs TBOPYOi AisIBHOCTI AiTeil He NMOBMHHE GYTH CKYTHM HifKAMH
o6MexeHnsaMH JoriuHoi mobymosn [5, c. 206-207]. BpaxoByious BiKoBi
BimMinHOCTI yuHiB, O. Bomok 3BepTacThes A0 IHX 000X METOIHK, HaBiTh
TBOPYO KOMOIHYI04H iX.

V HanioHansHill ZOKTpUHI pO3BUTKY OCBiTH HArOJNOMIYETHCS HA TOMY, IO
(opMyBaHHs NiTICHOI KAPTHHH CBiTY i Cyd4acHOTO CBIiTOIVIAMY HiAPOCTa040ro
TMOKOMIHHA Mae BibyBaTHcs Ha OCHOBi LiHHOCTeH BITYM3HSHOL Ta CBITOBOL
KynsTypu. IIpiopuTeTHMM 3aBNaHHSAM BH3HA4eHO (OpMyBaHHS y JiTedl Ta
MoNofi ifedf, TOMNAAIB i TepekoHaHh HAa OCHOBi IMIMOMHHUX IIacTiB
HALOHATBEHOT KyJBTYpH i yXOBHOCTi 32c06aMH HAPOJHOTO MuCTenTBa [6, C. 5-
7; 9, c. 493]. Cuiporpadui, ne 6 BoHH He OyTH, IIPA MOXIHMBOCTI 30HparOTh
TpajuLiliHi MO6YTOBI YXHUTKOBI pedi yKpaiHIiB Pi3HOMAHITHOTO NMpHU3HAYEHHS,
THM 36epiraloum iX Bif 3HMIIEHHS Ta I[OCTYNIOBO HAKONHMYYIOYH I{iKaBy
KOJIEKI{iI0 PAPUTETiB, 5IKi BUKOPHCTOBYIOTh y HAaBYANBHO-BUXOBHOMY NPOIECi.
Buxiagay Biaminy BHKOPHMCTOBYE iX s 3MaJIbOBYBAaHHS, M IOCTaHOBOK Yy
HaTiopMopTax. IIpakTiuHe 3aHATTS OGOB’S3KOBO IONOBHIOETHCS MOSCHEHHAM
TIOXO/DKEHHS i NIPU3HAYEHHS IUX IPEIMETIB.

JliTa 3amobk¥ MamOIOTh HA CKJIi, 3aHMalOThCS MHMCAHKapCTBOM,
BUTHHAHKAMH, BUBYAIOTh BHPAXAJIbHi OCOGIHMBOCTI Di3HHX TEXHIK PHCYHKY,
CTBODIOIOTH KONMaxi, iHcTamsmii. Opma 3 TaKkuMX UiKaBuX iHCTanAmi# Gynma
npucssena CopouMHCEKOMY sipMapKy. OCHOBHI HApO/IHi THIaXi, FOPOJSHA Ta
CBSINIEHHOCITYXXHUTENi, MyY3UKH, HaBiTh CBIMCBKi TBapWHHM G6yJ0 BUKOHAHO
IUIAXOM PO3MalbOByBaHHs IUsIoK [10].

Buiazad He mpuxoBye, IO Ipausd 3 AiTBMHM HOTO TaKOX CIOHYKye 1O
TOCTi}HOT caMOOCBiTH, IO oTToMarae GyTH Ha BUCOKOMY, ONTHMAIFHOMY PiBHI
PO3BUTKY HOTO iHIAMBIAyanbHOI TBOPYOCTI.

CBoi TBOp4i po6OTH BUXOBaHL BiAAiLy AEMOHCTPYIOTh Ha Pi3HOMaHITHHX
BHCTaBKax Ta KOHKypcax. 30Kpema, YOTHpH pasH Opamu ydacte Y
Mixuapoasomy konkypci «Kaskosuii Kapnasam» (2006, 2008, 2012, 2016 pp.),
PErynspHO BHCTABISIOTBCA y IMOPIYHOMY KOHKypci «IIpocto HeGHmALi»,
KOHKypPCi MaNIOHKy, oOpraHizoBaHoMy MiHicTepcTBOM ekojorii VYkpainu Y
2009 p. y Kuesi, koukypci «3onotuit Mons6ept» y 2014 p. y JIsBosi. ¥ 2016 p.
po6oTH y4HiB cTyzil Bke Berurmm nobysatu y JlaTsii Ha konkypei «Jlio6os 1o
Bora» ta y Kuesi Ha konkypci «Hayka norisaoM MECTEITBaY.
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Buxnanaui CTyzii HaMararoTbcss 3ailyquTH CBOIX BHXOBAHI[B Ta iHIIMX
niTed g0 HaWpisHOMaHiTHIMX (OPM OCBITHOrO mpoIecy. 30Kpemi,
HpPOBOZATECA MaiCTEp-KiIacH 3 0OpasoTBOPYOro MHCTENTBA Ta AKTOPCHKOI
MmaiictepHocTi y JIbBOBi, Oyma Takox 3ycTpid i3 TBOPYOI MOJOANO N
VkpaincskoMy foMi y Bapiasi.

Cunamu /IBOX BiJZIUTIB CTBOPIOIOTECS adilmi Ta ApyKOBaHi MOBiJOMIIEHI,
PO3pOBIIAETECS PEKBI3UT, JeKOpaLlii /U TeaTpaIbHAX IIOCTAHOBOK. JlymKa Aiteil
PIBHOLHHO BPaXOBY€ETHCs MOPS/ i3 PONO3UIiAMH BHKII/IaYiB.

Sk Bxe 3ragysanocs, Bukiajgadi Cryaii y mexarorivHomy mponech
IU(epennifoBaHo BPaXoByIOTH BikoBi OCOGIMBOCTI CBOIX BHXOBaHIIB. Binomo,
MO OCOGNMBHM y JIOAMHH € MEPEeXifHuii, MTITKOBHA BiK, KOMH HOpMYBaHIi
0COGHCTOCTI TOB’A3aHE i3 CTAHOBJEHHSAM CaMOCBiloMocTi. Y IpoMy Billl
MOTHBalliss Mae OLIbLI 30BHINIHBO 30Pi€HTOBAHMH 3MiCT, IO Ha TBOPMY
JisUTBHICTS MOXe MAaTH JOCHTh 3ryOHME BrumuB. ToMy CIiJ HpHALLATH yBary
ajanTanii mUTiTKiB y KOJNEKTHBI, 3ay4aious iX 0 IpoueciB pO3BUTKY TBOPHOI
IyMKH. Bumrens sAK TBOpYa OCOGHCTICT MOXe BIUIHBAaTH Ha QopMyBaHii
IPYTOBHX HOPM Ta LIHHOCTEH y TaKMX IIUIITKOBHX KonekTBaX. Y 14 pokin
MiUTITKiB HAaMGiNbIIE LiKABJIATH CAMOOLIHKA | CIPUMHATTA iX iHmMMH, a 15-11
piuHMX Bxe Oilblle XBWIOIOTH NpoOIeMH 37i6HOCTEH, iHTENEKTYalbHOIO
PO3BHTKY, BHpOGIeHHs BMiHb. ITi/UTiTKOBMH Iepiol — me 9Yac Iepexopy /o
iHMBiTyanbHOCTI, KOJM F0Ha 0c06a X04e Bee Mi3HaTH, aje e 6e3 BupoGIeHol
notpebu y cucrTeMHiil OCBiTi, 6e3 HabGyTOro BMIHHA YIIOPAIKOBYBATH CHOI
BpakenHs [3, c. 227-228]. Tomy croco6y opramisauii TBOpHOi AisTEHOCT]
crapmux yynis CTyail NpUAUIAETECA OKpEMa yBara, 0COOJHMBO i3 BpaxyBaHHIM
3araJbHOI COLIOKYIBTYPHOI CHTYaIil y fiepxasi.

Tlicas 3106yTrss HesanexHocti Gyno 3JKBiZIOBAaHO KOPAOHM Ha LLIAXY
MiKKyTBTypHOI ~B3aemoiii 3 iHmmMH Hapomamu. Asie  GopMyBaHHN
HALIOHALHOI KyJBTYPH YCKJIAJHWIOCH KOHKYPCHIIEI KyJBTYP, SIKa BHABHIIN
HEe3JaTHICTh JiepXaBU 3a0e3[ednTH PpO3BHTOK YCi€l NaliTpu KyJbTypH,
CHpsMyBaTH y HOBIiTHI pycma posutky. Jesxi Tpamumiiini dopmu KyrsTyph
YKpAiHI[iB BHUABIINACA Hee()eKTHBHHMH, a PO3BATOK MDKHApOJTHHX KOHTAKTll
IaB 3MOTY yKpaiHISAM 03HAHOMHTHCS SIK 3 LeJieBpaMH, AKi paHime o Yxpaiii
He MOTPAIULUIM, TaK i 3 [aleKo He HAWKDAIIMMM 3pa3KaMM iHIIX KyJbTY.
Cutyanis moyana 3MiHIOBAaTUCS Ha 371aMi CTONITh, KONM KyJIbTypa CTAJM
BUTiJHMM 00’€KTOM iHBECTYBaHHs, a HEIOCTATHICTh Jiif JepXaBH IOYall
KOMIIEHCYBATH [POMa/IChKi CTPYKTYpH, KoMIlaHii, BukoHasi [8, c. 131].

278

"

V uilt cuTyanii nexaroridHa po6oTa BHKIaJadiB-CTyAIMIIB 3HaMIUIA CBOE
3acToCyBaHHA. BHpomoBX ocraHHiX PpOKiB BinOymHucs TOI3AKH  TeaTpy
«Crmiporpad» mo Taxumx Mict 3axigHoi €spomn, sk Pum, Minan, ITapmx,
Bynanemrt, ne Gynu mokasaHi TeaTpanbHi BHCTABH, TAKOX YYaCHHKH IOi3[I0K
MaKCHMAaJIbHO BilIBiflyBaiM My3ei, icropudni Micud. B pamkax migmucanux
LleHTpOM KyJNBTypHO-MHCTELBKHX iHILIaTHB yroA PO MDKHAPOAHY CIIiBIpALYO,
yuHi Crygzii Bigsinamu M. Kasapuu (nepeamicts Baph), e 6yio npeseHToBano
ix TBOpuicth. Y Bapmasi, y Llentpi kynstypu BOK, BinGynace crinsna
BHUCTaBKa TBOPYMX DPOOIT CTyAINMLiB i3 IIONBCBKAMH XyAOXKHHKAMH, TaKOX
aHAJOTiYHMM 3aXiX MaB Micue i y BapmaBcskoMy LleHTpi npomoii Ky IsTypu.

TicHa B3aemMHa cmiBmpaus ckiagack i3 BapIIaBCHKOK AKafeMiero
MHCTENTB, y sKi# CTyAiALi 6y/Iu 4oTHPH pasH i MOKa3ali roCofapsaM JBi cBoOi
BucTaBy; i3 Hanionansuum Crapum Teatpom iM. Ienenu MopkeeBebkoi y
Kpakosi. Hapasi TpuBaroTh IepeMOBHMHM IIOAO YKIAJaHHS YroAU 3 TeaTpoM
«Pammna» y Bapiasi.

Hajinosrime i fBa Bigainy MaroTh MOXJIMBICTh PO3KPHTHCS Ha TBOPYUX
Maiifamankax ¢ectuBamo «Ka3koBuil KapHaBam», SKHH BiOyBacThCs pa3 Ha
Tpu poku. YerBepTuii ¢ecTHBans npumaB Ha depBeHb 2016 poxy. Slkuio
nepmmi BinOyBaBCA SK BCEyKpaiHCHKHMM, TO HacTynHi Habymu cratycy
MixHapoauux. QecTHBaNb BKIOYaE psAf HOMiHAUiM, cepes AKMX MHCTELTBO
TeaTpaibHe, 00pa30TBOpYE, TAHIIOBAILHE, KAPHABAIBHUM KOCTIOM Ta iHumi [12].
Sl BuIIe 3a3Ha4aOCh, 40 POGOTH y XKyPi 3aNPOLIYIOTHCS KPAILi CHeLialicTd y
CBOEMY HANpAMKY TBOpPYOi JiATBHOCTi, O y4acTi y pi3HMX HOMiHaIisfxX —
TyPTKH, IIKOJH, CTyZii, KOJEKTHBH, aHcaMOii Ta okpemi ocobu. OcobimBo
BITAlOTBCA [iTH, SKi 3HAXOAATECA M CIENiATBHOI OIIKOW GraromifHOro
tdonny «Topba». Yuacts y dectusaii yunis CTysii Ta BUKIafadiB y TOMy 4u
iHmoMy dopMaTi TaKoX IIPe3eHTye JOTPAMAHHSI HEMA OCHOBHOI METH BYATEIS
— JOCATHEHHS BCEOIYHOro PO3BHTKY OCOGHCTOCTi MMTHHH, SKa BKJIIOYAE TPH
OCHOBHIi B3a€MOIIOB’s13aHi L[iJli — OCBITHIO, pO3BHBAIOYY Ta BUXOBHY.

3 ormagy Ha cKasaHe, 3a3HaYMMO, INO TBOPYHM IOTEHI{iaJ] BHKIAadiB
Crynii  «Cmiporpad», ix wiHHicHa (axose
CaMOBJIOCKOHAJIEHHS, aKTHBHA JXUTTEBA IO3MIIsA, YCBIIOMJIEHHsA npodeciitHol

Opi€HTalis, IMOCTiliHE
BiINOBiJaNBHOCTI Ta iHIIE y HAaml CKIaJHMHA Yac 3aIMLIAKOTECA 3alOPYKOI0
SKOCTi HABYAHHA T2 BUXOBAHHA y4HiB. Pe3ynbrar ix cymminHOi, TBOp4oi mpaui
e pa3 MepeKoHye y TOMY, IO OCOGHMCTICHI iHTeNeKTyalbHi SKOCTi yduTelns
JI03BOJISIOTE HOMY i B yMOBaX MEpeXiJHOro eTaly B CHCTEMi AepXKaBHOI OCBITH
3HAaXOMTH MOXIIMBOCTI I camopeanizamii. Bilbie Toro — HaBmaku, TpyAHOLI
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[POTHCTOSHHS 3alIKapyOloMy MHCNIEHHIO OIOpDOKpaTiB BiX OCBITH ¥
CHOTOJIHINIHIN COLiaIbHi HeCTaBIBHOCTI B IepXKaBi 3arapToBYIOTh BUKJIA/aMIn
Crynii «Criporpad» i me riubie poskpuBaroTh ix menaroriui i mpodeciiil
MOXJIMBOCTI. Baano 3Hainenuit opmar mignopsaxosanocti Cryaii i Tearpy
LleHTpy Ky/IbTYpHO-MHCTEIKHX iHILIaTHB 103BOJIAE PIBHO3HAYHO PO3BUBATHON
OCBIiTHIM i MECTEBKMMH AifCTBaM i IlepeTHHATHCA y Pi3HOMAHITHUX IPOEKTAX,
B3a€MOIOIIOBHIOIOYHM Iii /IBi TJIKM 3arajlbHOIO Xy/0XXHBO-OCBITHBOIO IIPOLECY,
HismpricTs CTyaii BiAmoBigae ocHoBHMM monoxeHHAM HanionansHoi oxTpuiim
po3BuTKy ocBiTH. Byayum 3akmazom HenepxkaBHOI (OPMH BIacHOCTI, BONA
TiIHO JOMOBHIOE iepXKaBHy GOpMY i € piBHOIIPaBHOIO CKJIAZXOBOIO y BITYH3HsIHI
CHCTeMi MHCTELIBKOI OCBITH.
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3.6. KPEATUBHICTb TA TBOPYICTD SIK I'OJIOBHI IIOKA3HUKHA
E®EKTHBHOCTI IIPOLIECY ®OPMYBAHHS KYJIbTYPH
XKHTTETBOPYOCTI OCOBACTOCTI"

VCHIHOO XHUTTETBOPYICTh OCOGMCTOCTI BH3HACTHCA JMINE TOA, KOJNH
BOH2 CaMOpeali3yeTscs. I[OOBHMMH yMOBaMH LHOTO i IOKA3HMKAME
edekTHBHOCTI Iponecy (OPMYBaHHS Ky/IbTypH JKMTTETBOPYOCTI OCOOUCTOCTI €
il KpeaTHBHICTS Ta TBOpUicTh. IIpH yMOBi HasBHOCTI KpeaTHBHMX Ta TBOPYHMX
3Ri6HOCTEH BOHAa MOXe 3asABHTH Npo cebe fK y CyCIiNBHOMY, Tak i B
iHMBinyansHOMy BuMipax. MDK THM, KpeaTHBHICTB Ta TBOPYIiCTh HE €
BPO/DKEHMMH  SIKOCTSIMM; [PH HAsSBHOCTI BiANOBiAHMX 371i6HOCTEHl BOHM
(bopMytoThCs 3aco6amu KyIBTypH i HaykH, OCBITH Ta BHXOBaHHS, CAMOOCBITH 1
PSRy iHIINX YMHHHKIB KUTTEBOrO CepeIOBHINA TOAMHH. Hai6impm MOTYXHUM
YMHHAKOM ()OPMYBaHHs KPeaTHBHOCTI Ta TBOPYOCTi KyJIbTypH XHITETBOPIOCT
OCOGHCTOCTI HUHI BU3HAETHCS OCBiTA.

3MIHH y TpaKTyBaHHI KpEaTHBHOCTi B CHCTeMaX CyCIIiBCTBA TIPU3BOMATE
A0 HeoOXiIHOCTI momIyKy MexaHi3MiB i yMOB peamizawii nporo YSBIIEHHS IIPO
KPEaTHUBHIiCTh B OCBITHBOMY iHCTHTYTi, JO HEOGXiZHOCTI HOBHMX JIOCTiKEHb 1
NPaKTHYHAX PEKOMEH/ALiH, IO CIIMPAalOThCS HA CydacHe CHCTEMHe GadeHHs
OCBiTH, Ha BHAUIEHHA IOKONHM SK KJIIOYOBOIO €JIEMEHTYy CHCTEMH, Ha
KOHTEKCTyaJlbHHUI aHai3 OKPEMHX YCHIIIHKX CTIpo6 AeMOKpaTH3aLii.

Taxum unHOM, NPoGIeMa OCHIDKEHHS B y3araTbHEHOMy CEHCi moArae y
TOMy, OO TEOPETHYHO BHU3HAYUTH i HA JOCBifi NepeBipuUTH Taki Miaxomu 10
PO3BHTKY KPEATHBHOCTi Ta TBOPHOCTi AK TOJOBHHX IOKA3HMKIB €(eKTHBHOCT
npouecy (OpMyBaHHS KyJbTYPH >KHTTETBOPUOCTI OCOGHCTOCTI OCBIiTH Ta
BUXOBAHHS, fKi 103BONWIHM 6 MOJONATH BKa3aHi BMIIE TpyAHOI i BHPIIIATH
npobieMy HiicHoI peanisarii ifei kpeaTHBHOI 0CBiTH.

B cyuacHHX TeHIeHLiSX CyCHiNbHOrO PO3BMTKY 3 yce HATAIBHILION
HEOOXiHiCTI0 MocTac MmoTpe6a BHpIlEHHS B TEOPETHYHOMY i NIPaKTHYHOMY
miani npo6nieMH KpeaTHBHOI iHCTHTyLjoHamisamii cHCTeMH OCBiTH, 30Kpema
CHCTeM YNpaBIiHHS OCBIiTOIO Ta peaiisauii ifei KpeaTWBHOro cycrriIBHOTO
BHXOBaHHA i ocBith. Cywachi ¢inocodis i comionoris ocitw, mcuxonoris
PO3BUTKY IIOKa3yIOTh, IO MEXaHI3MH Ta YMOBH peai3allii mearoriynux inei
BiIGMBAIOTECA HE TUBKM y (OPMANEHHMX OpraHi3amiHHHX cTpykTypax abo

Hamanis Bozoanosa, doxmop dirocodcsuc nays, npospecop,
f ;. B :
yy( ¥ J
He i npogpeciii ) TYHU i) ym, M. Cioa nuens, Vapuiing
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2.9.

2.10.

Ulyana Hrab. European Dimension of Ukrainian Emigrational
Musicology: Myroslaw Antonowych. Ukrainian culture development
trends in an emigrational artistic environment of a post-war period are
considered, musicological activity of Myroslaw Antonowych within the
framework of European musicology problematics is investigated. The issues
on Europeaness of Ukrainian musical science, which has been developing in

a Diaspora since 1940-s, and cultural traditionalism as a paradigm of

Ukrainian emigrational culture development in the post war period are
raised to a wider extent. In particular, the figure of Myroslaw Antonowych,
who took pride of place from the viewpoint of scientific and artistic tastes
breadth, is in the focus of attention.

Maria Strenacikova, Peter Strenacik. Concert Diary of Violinist Jela
Spitkova. Jela Spitkova is the Slovak violinist, who became a famous violin
virtuoso in the 60-70-ies of the last century. Her concert diary is filled with
hundreds of individual recitals in sixty countries on all continents of the
world. She has collaborated with most important orchestras and numerous
chamber ensembles. In the world's radio, television and audio media, she

recorded about 900 minutes of classical music. The article provides brief

information about her teachers (A.Vrtel, R.Odnoposov A. Plocek,
D. Oistrakh), about her extensive concert activities, and about her repertoire
in 1976, when she successfully completed her doctoral studies at the
Conservatory of P. I. Tchaikovsky in Moscow.

PART 3. PEDAGOGY AND ARTS EDUCATION

3.1,

3.2

33.

Maria Strenacikova. Assertivity in Music Education. Assertivity is a tool
that helps musicians uphold respectfully their own rights, maintain positive
relationships with others, reject offers, and face the criticism of their own
artistic performance... Therefore, it is necessary to pay attention (o
assertivity in the education. Teachers should realize that educating an
assertive child requires self-knowledge, adequate self-esteem, the ability to
interpret information gathered in the process of communication, to consider
the consequences of own actions, to control own emotional expressions, 0
take decisions and bear the consequences, to show respect, empathy etc. All
these abilities and skills can be developed in music education by including
specific activities in the process of teaching and learning.

Roksolana Zahayska. Head Masters of an Art School in Lviv. The article
highlights the activities of head masters of artistic and industrial school from
its founding (1876) till now, as Lviv State College of Decorative and
Applied Arts named after I. Trush. Attention is focused on the life and the
career of head masters of the educational institution, their contribution to the
reformatting of educational programs and the educational process.

Tetyana Blagova. Dy ics of Develog t of the School of Ukrainian
Folk Dance (in the Context of the Activities of Outstanding Teachers -
Choreographers of the XX centuries). The process of formation of
theoretical foundations of choreographic education in the context of the
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34.

3.5.

3.6.

3.7

analysis of dance culture of Ukraine of the XX century is examined in the
article. In the context of development of choreographic education analysed
category «dance school». On the basis of the content analysis of the
theoretical works of outstanding representatives of  Ukrainian
choreographers determined their contribution to the development of
scientific understanding of the folk-stage dance. Characterized by creative
and artistic-pedagogical activities of the Ukrainian ballet master, teachers-
choreographers, managers of dance groups to determine their contribution to
the development of the school of Ukrainian folk dance in Ukraine.

Olha Dronova. Development of Art Self-Expression of Personality —
Valuable Priority of Preschool Education. In the article there are
presented the results of the experimental and theoretical research. The
author considers art self-expression of a personality as a priority trend of
modern preschool education. In the article it is accentuated the importance
of bringing up culture of art self-expression of the child. They are also
defined the strategic directions of educational work and the techniques that
promote the development of art self-expression in preschool education.
They are given the proposals as to use in the educational process the
personality-oriented techniques and the techniques of the integrated type as
the most effective to solve the given problem.

Olena Tsymbaliuk. Pedagogical Activity of Painter’s Studio
«Spirograf» in the Lviv. In the article the methods of work teachers of
painter’s branch in the studio descriptive arts are examined. The Studio is
alternative to the national school. The Studio is founded in the public basis.
In the article is analysed individual attitude of teachers to the problem of
national education of youth in the Ukraine on contemporary stage. Artistic
education of pupils of Studio promotes to general increase their culture.
Teachers of Studio used in their methods of artistic education.

Nataliia Bohdanova. Creativity and Creation as the Main Indicators of
Efficiency the Process of Forming a Culture of Vital Creativity of
Personality. The main indicators of efficiency the process of forming a
culture of vital creativity of personality is its creativity and creation. Subject
to the availability of creative abilities and creative person can express
themselves both in public and individual dimensions. Creativity and creation
with appropriate abilities are formed through culture and science, education
and upbringing, self-education and some other factors of the life
environment of man. The most powerful factor of formation of creativity
and creation culture of vital creativity of personality education is now
recognized. The article discusses the theory and ways of creative
restructuring of education, which should contribute to the development of
the acquisition and use of knowledge and be seen as a response to
technology and globalization trends that arise.

Olena Martynenko. Professional Training of Future Teachers of
Choreography in Practical Use of Folklore. The article specifies the
professional training of future teachers of choreography, and stresses the
importance of the issues, concerning the future specialists’ acquisition of
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